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When you think of London, what is the
first thing that comes to your mind?
Double-decker buses, black cabs? No,
we're thinking of the capital’s more
ephemeral but equally pervasive symbol:
tart cards. If you are unfamiliar with these
little wonders, tart cards are the means
by which many London prostitutes
advertise their services. Step into almost
any central London phone box and you
can contemplate up to 8o cards inviting
you to be tied, teased, spanked or

massaged either in luxury apartments,
fully equipped chambers or the privacy
of your own hotel room. All this and
more is always just ‘one minute away’
from the box in which you are standing.
Even if a police crackdown, the
internet and the increasing use of mobile

phones suggest their days are numbered,

tart cards are still so pervasive they are
now regarded as items of accidental art
and have something of a cult following.
Once on the periphery of design,

Mid-twenties, mature face,
been around
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‘Filthy Gill’ by Jack
Gladstone and Dave
Russell, Chelsea

College of Art & Design.

The card uses the
classic Gill Sans font,
designed by the
controversial British
sculptor, engraver and
typographer Eric Gill,
known for his rather
catholic attitudes

to carnality

tart cards have influenced the work of
many mainstream artists such as Royal
Academician Tom Phillips and Sex Pistols
designer Ray and Nils Stevenson.

In conjunction with St Bride Library,
we've asked designers — from students
to superstars — to find the tart hiding in
every type and create their own graphic
numbers. We've received more than
250 cards, which will all be donated to
St Bride Library and will be on display at
KK Outlet, London, at the end of June.»
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CALLAGAIN

Row 1, from left to right:
Mr Smith; Oskar Svensen;
Anthony Burrill; NB:Studio;
Melvin Galapon; Corinna
Neuenschwander, Value and
Service; Spin; Pablo Juncadella;
Jack Gladstone & Dave Russell,
Chelsea College of Art &
Design; Charles Grant

JUR JOHNSTON

Row 2, from left to right:
Ali Hanson & Adam Laucht,
Chelsea College of Art

& Design; Oliver Robson,
LCC; BCMH; Russell Bell;
Breakell Design; Albert
Naasner; Ahonen & Lamberg;
APFEL; Nigel Robinson;
Studio Makgill

Row 3, from left to right:
Sean Murphy, Value and
Service; Alasdair Boyce;
Cartlidge Levene; Small
Japanese Soldier; Scarlet
Shillingford-Blay, Sarah
Bradley & Kinez Riza,
Chelsea College of Art &
Design; Rebecca Levis; Form;
Sonya Dyakova; Karlsson
Wilker; Neville Brody

Row 4, from left to right:
Holly Featherstone, Marine
Malak & Jenny Lam, Chelsea
College of Art & Design;
Jeremy Leslie; Loran Stosskopf;
Corinna Neuenschwander,
Value and Service; The Design
Cuuspir‘.{Ly; Clément Le
Tulle-Neyret, Value and
Service; Phil Carter, Carter
Wong; Next of Kin; Fernando
Gutiérrez; Noma Bar

Row 5, from left to right:
First three cards by Jeremy
Leslie; Sean Murphy, Value

and Service; Jeremy Leslie;
A.b.a.k.e; Darren Scott, Truth
To see more cards, visit
www.wallpaper.com

0800 4455 7267
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Arial’s

Widespread
Everyday

0800 ARIALDAILY
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07778 560 000
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